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PIRANDELLO) 


The Publishers regret that they 
were unable to cope with the un- 
precedented demand for the Plays 
of Pirandello during the recent 
successful season at the New 
Oxford Theatre. Further large 
editions of both volumes are now 
in preparation, and by the time 
this notice appears, will be on 
sale at most Booksellers. 


SIX CHARACTERS IN SEARCH OF AN | 
RIGHT YOU ARE 


AUTHOR; HENRY IV; 
The Three Plays in One Volume 
Demy 8vo, 10s. 6d. net. 
EACH IN HISOWN WAY; THE PLEASURE 
OF HONESTY; NAKED 
The Three Plays in One Volume 
Demy 8vo, 10s. 6d. net. 





12 BEDFORD HOUSE, BEDFORD ST., LONDON, W.C.2. 





The best Edition 


TCHEHOV’S PLAYS 


Translated from the Russian by 
Constance Garnett 


a 
THE CHERRY ORCHARD § 


Containing also Uncle Vanya, The Sea-Gull 
and two short pieces 


THREE SISTERS 
Containing also Jvanopy and five shorter 
pieces 
77] 
Martin’s Lisrary edition. Each 4 


volume, 35. 6d. net 
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THE STUDIO 
THEATRE 


From Warwick Road, 
Kensington 


AT 
The Mowlem 


Institute, 
SWANAGE 











TWO GREEK MYTHS 
THE ARGONAUTS 


AND 


DEMETER & PERSEPHONE 
IN SONG, DANCE AND RHYTHMIC MOVEMENT 
Designed and Produced by Hilda Spencer Watson 
NORMAN NOTLEY and DAVID BRINLEY 


The Perfo rmance p lasts about 14 hours 


REPEAT PE RFORMANCES 
Tuesday, July 28th 8.30 Wednesday, August 5th, 8.30 
Wednesday, July 29th, 5.30! Thursday, August 6th, 8.30 


TICKETS 4/. and 2/10 Including Tax 


& Programme 
Box Office Open Daily 10 a.m to 1 p.m. 


Supper, either after 5.30 or before 8 30 performances, can be 
had at the Trocadero. 


Singers . . 











The 


Greenleaf Theatr 


MOCKBEGGAR HILL 
Ringwood : New Forest 


announces 
the First Dramatic Textbooks ever 
published, with rules and exercises. 
GREENLEAF ELEMENTS: BY 
CONSTANCE SMEDLEY 
(DUCKWORTH & CO.) 


(1). Action (2). Speech — 
Each 6/4, post free. 
Simple but very practical manuals of the 
of acting. They proceed on the basis of @ 
importance of a good beginning, so that at a la 


stage there may be nothing to unlearn. 
readable.—Scotsman. 


‘‘ Very interesting reading."'—William Poel 


Third Annual Summer School 
Aug. 10 to Sept. 5: Prospectus from 
Secretary. 
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THE BEST PLAYS OF THE MONTH 


According to Hubert Griffith 


UNE is a critical and an amusing 
month in the theatres. It tests the 
theatrical manager’s judgment, and 

also his luck. It is the height of the 
He has presumably arranged to 
put on in April and in May what will most 
favourably carry him through the period of 
fashionable boom. Sometimes he has, 
sometimes he hasn’t, and on the failure of 
his first effort has immediately to set him- 
self about another that shall catch the 
radiance of June and shall still be capable 
of keeping his theatres open during the dog- 
days of August and Septeinber. 

Last month the Haymarket failed with its 
first attempt (Mr. Milne’s ‘* Ariadne’’ had 
never a kick of life in it) and Mr. Ashley 
Dukes’ ‘‘ The Man with a Load of Muis- 
chief,’’ immediately succeeded it. A_ bril- 
liant choice, a iittle mitigated by the fact 
that the Stage Society had already proved 
beyond dispute the charm, beauty and at- 
tractiveness of the play! The play-produc- 
ing societies and the small outside theatres 
still give the lead to the London managers, 
and the London managers fail to follow it 
only at peril to themselves. Much en- 
thusiasm has already been expended upon 
“The Man with a Load of Mischief,’’ and 
it has still not yet been overpraised. It is 
an enchanting play, and seems not only to 
have brought beauty of style back to the 
theatre, but to have made it wildly popular. 

Miss Marie Tempest’s ‘‘ The Torch- 
bearers,’’ died at the Ambassadors’—all too 
soon. It was succeeded by Mr. N6él 
Coward’s best play. ‘* Hay Fever ’’ is, in 
its small way, very nearly perfect. ‘‘The 
Vortex,’’ an interesting play by no means 


season. 


had had as 


of the first rank, long a 
run as it deserved. Fallen Angels ”’ 
continues to shock some people and amuse 
most. But ‘* Hay Fever,’’ in which Mr. 
Coward has cynically confined himself to 
being entirely proper, is twice as amusing 
as both of them put together. What an 
admirably simple idea for a comedy—the 
talkative, self-centred, Bohemian family, 
entertaining a group of ill-assorted guests 
and almost killing them with neglect and 
patronage before the week-end is out. Mr. 
Coward has splendidly found his form in 
this charade, which nevertheless cuts a 
little deeper than it would seem. Miss 
Tempest and her company do him proud. 

Mr. St. John Ervine has given us ‘‘Mary, 
Mary, Quite Contrary,’’ a play which—by 
the not too unfair process of comparing a 
light play with more serious ones—is seen 
to have little in it of the extreme sensitive- 
ness and distinction of the author of ‘* Jane 
Clegg ”’ and ‘* The Ship.”") Mr. Galsworthy 
has given us a caricature of himself in one 
of his less fortunate moods, ‘‘ The Show.’’ 

Of purely native products, ‘‘ The Man 
with a Load of Mischief’’ and ‘* Hay 
Kever’’ are, then, incomparably the best. 
The foreign invasion has given us the very 
remarkable Pirandello season (thanks to Mr. 
Cochran), and Miss Sybil Arundal has 
revived for us one of the finest plays of 
all the ages, ‘‘ The Wild Duck,’’ of Ibsen, 
at Hampstead, almost immediately to be 
brought down into the centre of London. 
Two indisputably great plays are therefore 
now running in London simultaneously, 
‘* The Cherry Orchard ’’ and ‘‘ The Wild 
Duck.’’ A wonder ! 


37 








IS THE PRESENT TOURING SYSTEM 


DOOMED ? 


By 


N all sides one hears such questions 
discussed as: Has the present 
touring system been tried and 
found wanting? Has it had a 

fair trial? Is it antagonistic to, and will it 
eventually be replaced by, some sort of 
repertoire system as suggested by Mr. St. 
John Ervine in his book, ‘* The Organized 
(Theatre ’’? Speaking as a humble, but 
enthusiastic, playgoer, my answer to these 
questions is in the negative. 

For two | believe there is a 
need and room for both systems. Many 
people will always prefer a first-rate repro- 
duction of a London success to what is of 
necessity a second-rate local production ot 
a play of possibly more outstanding merit. 
rhe mounting of the latter has to be on a 
much less lavish scale, while the more 
capable producers and the “ stars’’ will 
always gravitate to London, where they can 
command a higher return for their services. 
Furthermore, certain plays, such as all those 
requiring elaborate mounting, and others 
necessitating the constant presence of the 
author at rehearsals, are most satisfactorily 
represented by a good touring company. 
Of course all musical plays fall into this 
category, as do most historical and 
spectacular plays, and also, I venture to 
think, those plays which owe their success 
to subtleties of acting and production, such 
as ‘* Dear Brutus.’’ 

While a host of other plays lend them- 
selves quite readily to repertoire treatment. 

Let us then, if we can, find the reasons 
for much of the non-success of a typical 
touring company paying a first visit to a 
town of, say, 60,000 inhabitants. They are 
many and varied. Let us begin by getting 
down to basic facts. The majority of 
English people are temperamentally non- 
artistic and non-musical. They take little 
interest in the theatre or the drama per- 
formed therein, regarding it as quite a side 
issue of life. As a consequence they have 
to be either coaxed or driven into the theatre. 

Then, again, a large portion of provincial 
folk seldom read a London paper, or if they 
do they skip any theatrical news; while the 


reasons, 


also 
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remainder who are interested in theatre news 
forget all about a new play by the time it 
reaches their town. Under such conditions 
a company sets itself the almost impossible 
task of, during a short stay of a week—or, 
in some cases, of only three days—interest- 
ing people in an almost unknown play to the 
extent of inducing them to give up an even- 
ing and pay for a seat. Consequently a play 
usually starts badly, but towards the end of 
the week begins to pick up; Saturday being 
often the best night. Even a play like 
‘ St. Joan,’’ recently visiting my native 
town made a poor start, but was picking 
up well by the end of the week. Last year 
an excellent ‘‘ Outward Bound ’’ Company 
visited the town in which | am at present 
residing and did very badly. 1 happened 
to ask a friend (a Bank Manager) if he had 
seen it, to which he replied that he had not, 
as he did not like revues. He was also 
under the impression that it was coming 
the following weck. 

The question therefore arises: how is it 
possible to so advertise a company and so 
manage the local theatre that much better 
and more regular support is obtained? 
How can we get people to cultivate the 
theatre habit to the same extent as large 
sections have already acquired the cinema 
or the football match habit? A drastic 
revision of advertising methods suggests 
itself, including, especially, a more up-to- 
date publicity policy in the local press. The 
average newspaper advertisement and 
‘‘ write up’’ of a coming play, and sub- 
sequently the local critic’s notice (in which, 
except in a few of the large towns, every 
play, good, bad or indifferent, is praised 
indiscriminately, with the consequence that 
no one ever reads them) have become far 
too stereotyped. Business and _ local 
managers should study the methods of the 
large trading concerns and keep _ their 
advertisements alive. Tell the public 
about the play, its origin and _ history; 
about the author, his idea in writing it, his 
other literary and dramatic work; when, 


where, how and by whom it was played on | 


its first production, etc., etc. Try to 
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interest the local editor in it and give him 
the material for a short editorial. 

Then, again, the local manager is often 
much behind the more up-to-date cinemas 
or even the music hall. Partly, I suppose, 
because the theatre is the much older in- 
stitution and has unfortunately got into a 
groove. Let him issue and post to all his 
regular clients a monthly or quarterly list 
of bookings, and include a news-sheet of 
paragraphs about the companies and plays. 
He has only to follow up productions in 
one or two London papers and file his cut- 
tings to make this a simple matter. Then 
the theatre itself usually wants brighten- 
ing. A brighter and more artistic scheme 
of decoration. A better orchestra playing 
brighter music. More comfortable seats, 
with elbow and knee room. Alert and 
smartly and uniformly dressed attendants. 
In fact, there should be—but hardly eve: 
is—an fir of social gaiety about the house, 
so that an atmosphere of enjoyment is 
created} even before the curtain goes up. 


THE 


IS THE PRESENT TOURING SYSTEM DOOMED ? 


“ QUEERNESS ” 


A new play should be a distinct social 
event in a town at which no one who is 
anyone can afford not to be present. This 
has kept Covent Garden opera going for 
years. 

To conclude, as my space is strictly 
limited, since the actor manager has 
become almost a thing of the past, many 
of the touring companies have no well- 
known name heading their bills, and 
cautious playgoers often fight shy of a 
company fearing it might be a poor one. 
There are now few recognized standards to 
A few of the travelling companies 
are very poor, and these do irreparable 
harm to the others, as people seeing them 
are so disappointed that they avoid the 
theatre for weeks afterwards and seek the 
cheaper music hall or cinema. Lastly, the 
stage management is often allowed to 
become slack; this leads to a want of spirit 
in the performance, robbing it of most of 
its charm. 


go by. 


OF SUSAN 


GLASPELL 


WO months ago, under the title of 

** Madhouse Drama,’’ I wrote 

341 words to the effect that one 

ought not to accept the Susan 

Glaspell school of playwrights unreservedly 

as geniuses. Last month Miss Christopher 
St. John wrote 816 words to prove that I 
was wrong. It was an entertaining article, 
but it left at least one reader unconvinced. 

I had accused the plays of being ‘‘ Far- 
fetched, obscure and deliberately ‘ queer.’ ”’ 
Miss St. John quibbled about the first 
charge, admitted the second and only half 
denied the third. My cautious desire not 
to be carried away by the obvious power of 
“The Verge ’’ she dismissed as philistinism 

an easy taunt and, as far as I can see, 
quite unanswerable. 

Now arguments with intelligent people 
are always rather fun, and, since my article 
was intended both as a challenge and as a 
warning, I must thank Miss St. John for 
having nobly taken up the challenge. But 
[ would not have the warning overlooked. 

Curiously enough, in an article by Mr. 
Percy Allen entitled ‘‘ The Hamlet Motive,”’ 


published only a few weeks ago in the 
Daily Telegraph, there is an exactly similar 
caution which, perhaps, I may be allowed 
to quote. As Mr. Allen was obviously writ- 
ing with full appreciation of the merits of 


both ‘‘ The Verge’’ and ‘‘ The Colon- 
nade ”’ he, at least, cannot be accused of 
philistinism. 


‘* The pity is,’’ he says, ‘‘ that the vault- 
ing, though worthy, aspirations of these 
enthusiasts too frequently overleap them- 
selves and fall dangerously upon the far 
side of sanity.”’ A tendency, surely, to be 
watched with care. 

The fact that ‘‘ The Verge ”’ was a strik- 
ing play, magnificently acted, makes it all 
the more necessary for us to keep on the 
alert, critically, over plays of a similar kind 
if we are not to commit the fallacy of 
accepting emotionalism for genius and of 
assuming that a playwright who is a meta- 
physician, good or bad, is of necessity 
superior to one who is merely an efficient 
and intelligent dramatist. 


G. GorRDON YouNG. 






39 








BRITISH DRAMA 





THE JOURNAL OF 
THE BRITISH DRAMA LEAGUE 


President: 
LORD HOWARD DE WALDEN. 


Chairman of the Council: 
H. GRANVILLE-BARKER. 
Hon, Secretary: GEOFFREY WHITWORTH 
Hon. Treasurer: ALEC REA. 


MSS. for publication in DRAMA will be considered 
if accompanied by stamps for return if unsuitable. 
All Enquiries should be addressed to the Hon, Secre- 
tary, at the Offices of the League, 8 Adelphi Terrace, 
London, W.C.2. 


Telephone : Gerrarp 8011. 





Neither the Editor nor the Drama League as a whole 
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in signed articles printed in this Journal, 


HE Minutes of the Annual Meeting 
held on July 3 are printed else- 
where in this number. The meet- 
ing was well attended, and we 

were glad to see representatives of many 
affiliated societies, including Mr. F. Ek. 
Doran and Mr. Sladen Smith, from Man- 
chester, and Mr. Sharman, from Liverpool. 
All these gentlemen contributed valuably to 
the discussion. 


77) 


To Lord and Lady Howard de Walden 
are due our best thanks for the Reception 
given to members of the League at Seaford 
House on the following Monday, when Miss 
Sybil Thorndike, Mme. Edvina, Mr. Bruce 
Winston, Miss Spencer, and the members 
of the Brussels String Quartette, gave a fine 
programme of song, 
dancing. 


drama, music and 
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LEAGUE NOTES 






The British Drama League Competition 


for London Clubs has this year been a f 


marked success. Over forty clubs have 
competed as against only fourteen last year. | 
This necessitated several preliminary trials 
and the final competition was held at the 
Mary Ward Settlement on Wednesday, 
July 1, when Mr. Lewis Casson adjudicated. 
The trophy was given to the Eton Manor 
Boys’ Club, Hackney, who gave a quite re- | 
markable performance of the Trial Scene 
from ‘* The Merchant of Venice.’’ Special | 
commendation was also given to the per- 
formance of ‘‘ Andromache,’’ by the Mary | 
Ward Settlement Dramatic Club, the holders 
of last year’s trophy. 
appeared in the Final Competition and | 
did extremely good work, were _ the 
Board of Education Co-operative Theatre, 
St. Vincent’s Club, Westminster, and the 
New Park Road Evening Institute. 


; 


Owing to the rapid increase in the size of 
the Library, it has been found necessary 
to add new shelves during the summer. The 
Library will be closed to allow for painting, 
etc., from 6 p.m. on Wednesday, July 2, 
until 10 Monday, August 10. 
Members wishing to return their books may | 
do so at the oflice, and it is hoped that they 
will not be unduly inconvenienced by this 
temporary cessation of the work of the | 
Library. As is our custom the Magazine will 


a.m. on 


ee 


not be published either in August or Sep- f 


tember. Through exigencies of space many | 
items of ‘‘ News from North and South” 
are unavoidably left over. : 
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The Director of the Dramatic Art Centre 
informs us that after three years’ experi- 
mental work it has been decided to run this | 
organization next season under the name of 
the St. Pancras People’s Theatre, playing 
regularly every Thursday and _ Saturday, 
with a fresh play each week. The players 
will consist of the already well-known 
Repertory Company attached to the Centre, 
assisted by other companies formed of pupils 
who have worked in the classes and clubs 
there during the last three years. 
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PIRANDELLO AND HIS PLAYS 


By C. K. Scott Moncrieff 


NTIL Prof. Pirandello showed his face recently 

upon the stage of a London theatre there was 

possibly an impression among critics who were 
preparing to consider him for the first time that he 
was one of what are apt to be called ‘‘ the younger 
men,’’ but little older and more disillusioned than 
Mr. Noel Coward. He has, as a matter of fact, 
been writing for nearly forty years, and his literary 
life falls into four fairly distinct periods. 

Pirandello the poet was indeed the contemporary 
of Tennyson, and almost of Browning; his first 
volume of lyrics, ‘‘Mal Giocondo,’”’ having been pub- 
lished at Palermo in 1889. There is no cult of the 
first edition in Italy, and copies of this, as of most 
of Pirandello’s other early volumes, may still be 
found, here and there, and secured at their original 
prices, which, in the case of ‘‘Mal Giocondo,”’ is 
only two lire, or about threepence halfpenny ster- 
ling. It was followed by ‘‘ Pasqua di Gea ”’ (1891), 
“Elegie Renane’’ (1895), ‘‘Elegie Romane ”’ (trans- 
lations from Goethe) in the following year, and 
“ Zampogna ”? in 1901. Some years later came a 
sixth and final volume of poems, ‘‘Fuori di Chiave. 

Pirandello the novelist is the next phase. 
“ L’Esclusa,”? a Sicilian story in which a husband, 
suffering from hereditary jealousy, is reconciled to 
his outcast wife by the deathbed of his outcast 
written in the early nineties, and 
published in the Roman newspaper, La Tribuna, 
in 1901. ‘Il Turno,’’ a short novel of matrimonial 
complications, appeared in the following year, 
and, a few years later, ‘‘ I! fu) Mattia Pascal,”’ 
which Pirandello regards as his most important 
work. ‘* Suo Marito ’’ (1911) is important to students 
of Pirandello the dramatist, as it contains the 
germs of two plays, ascribed to the pen of its hero- 
ine, a young and successful novelist come to Rome 
from the provinces, and afterwards developed by 
Pirandello himself: his first play, ‘“‘ Se non cosi,”’ 
and ‘‘l.a Nuova colonia,’’ which is to be produced 
this year by the “‘ Teatro dell’arte.”” Next came the 
longest and most important of his novels, ‘‘I vecchi 
e i giovani,’? published in two volumes in 1913. 
This story of the conflict between two generations 
in Sicily in the early nineties; the elders with their 
loyalties to the Bourbon and Garibaldi traditions 
respectively, and the young insurgents in the first 
dawn of the Fascist movement, is described by the 
critic Pirro Rost as Pirandello’s “central work.’’ 
One more novel followed, ‘‘Si gira. . .,’? the diary 
of a cinematograph operator, which has been re- 
issued in the last few weeks as ‘‘Quaderni di Sera- 
fino Gubbio Operatore.”’ 

The third phase, which overlaps the second, is 
that of Pirandello as writer of short stories, or 
novelle, and these appeared in an almost unbroken 
sequence throughout the first twenty years of the 
present century. Some idea of the mass of this 


mother, was 


work can be derived from the fact that the novelle 
are at present being issued by the Florentine firm 
of Bemporad, in what is to be a complete edition 
of Pirandello’s works, as ‘‘Novelle per un anno,’ 
or *“‘A Story for 


Every Day in the Year,’ in 





twenty-four volumes, each of which is to contain 
fifteen mnovelle. Eight of these volumes have 
appeared in the last three years, and two more are 
announced as in preparation. Of the original 
series, all but the first of which are in my posses- 
sion, I may enumerate ‘‘Amori senza amore’’ (1901), 
‘* Beffe della morte e della vita’’ (two series, 1902- 
1903), ‘‘ Quand’ ere matto”’ (1903), ‘‘ Bianche e 
nere ’’ 7(1904), ‘‘Erma bifronte’’ (1906), ‘‘La vita 
nuda, Terzetti,*? ‘‘ Le due maschere’’ (1914), re- 
arranged afterwards as ‘‘ Tu ridi,’’ ‘* La Trappola ’ 
(1915), ‘‘ Erba del nostro orto ’”’ (1915), ‘* E domani, 


lunedi. . .,’’ “‘ Un cavallo nella luna,’’ ‘‘ Berecche 
e la guerra’? (1919), and ‘‘ Il carnevale dei morti’’ 
(1919). These fifteen volumes account for nearly 


two hundred of the “stories for every day in the 
year.’’ This period ends with a volume of criticism, 
** L’umorismo.”’ 

In these stories, as the art of the writer develops, 
may he found the seeds of the Pirandello drama. 

It was a drama of small smothered intensely 
private things,’’? to quote Henry James, which the 
dramatist has at last found, by dint of founding, a 
theatre capable of rendering to the eye and ear. The 
student of Pirandello the writer can find endless 
occupation in tracing the gradual dramatization of 
the stories themselves and the development of indivi- 
dual stories (notably three successive members of 
the collection ‘* Terzetti’’) into plays. ‘*Se non 
the plot of which had been developed in the 
course of the novel ‘‘ Suo marito,’’ was performed at 
Milan in April, 1915, and published shortly after- 
wards by Fratelli Treves. ‘* Liola,’’ a rustic comedy 
of Sicilian life written in the dialect of that 
Island and performed by the Sicilian players 
in Rome in November, 1916, was _ published 
in the following year with an_ indispensable 
version in Italian on alternate pages. Next comes a 
series of ‘* Maschere nude,’’? in four volumes: 
** Pensaci, Giacomino ”’ (from a story in ‘‘ Terzetti’’), 
““ Cosi é (se vi pare)’ from a story in “*E domani. 
lunedi . ”; a French version of this play, 
““Chacum sa verté,’’ appeared as piéce inédite, in 
** Les ceuvres libres’’ for January, 1925, ‘ Il 
piacere dell’ onesta,”’ “‘ I] giuoco delle parti’? (an 
intensely Pirandellian play, performed before a 
puzzled audience in Rome in December, 1918), ‘‘Ma 
non @ una cosa seria’? (a combination of two 
novelle, ‘‘La Signora Speranza,’’ in ‘‘Beffe della 
morte: II,’’ and ‘‘Non é una cosa seria,’’ in ‘‘Ter- 
zetti’’), first performed in November, 1918, at Leg- 
horn; ‘“‘Lumie di Sicilia’’ (an exquisite little play in 
one act, irom a novella in ‘‘Quand’ero matto’’) “Tl 
berretto a sonagli’’ (in two acts), ‘‘La patente” (in 
one act, from a novella in ‘“‘La trappola’’), ‘L’in- 
nesto ’’ and a revised version of ** Se non cosi,”’ 
entitled ‘‘La ragione degli altri.’”” The remaining 
plays are now being issued in separate volumes by 
the firm of Bemporad, also as ‘‘Maschere nude,”’ in 
a series which is to include revised versions of all 
the earlier ‘‘Maschere.’? These are: ‘*Tutto pet 
bene’’ (1920), ‘‘Come prima meglio di prima’’ (1921), 
‘* Sei personaggi in cerca d’autore ’’ (1821), ** Enrico 
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{V'' (1922), “‘L’uomo, la bestia e la virth’’ (1922; an 
exxtremely broad farce, enlarged from a novella in 
“Terzetti, Richiamo all’obbligo”’), ‘“‘La Signorz 
Morli, una e due’’ (1922), ‘“‘Vestire gli ignudi’’ (1923), 
“‘La vita che ti diedi’’ (1924), and ‘*Ciascumo a suo 
modo’’ (1924). To this second series have already 
been added revised versions of ‘‘Pensaci,’’ ‘*Giaco- 
mino”’ and ‘‘Cosi é”’ (se vi pare). 

Dramatized versions of several other novelle have 
been performed, but have not yet appeared in print. 
These include “L’altro figlio’” (from ‘f Erm 
bifronte’’), ‘“‘La giara”’ (from “‘Terzetti’’), ‘‘I! Sig- 
nore della nave’’ (from ‘‘E domani, lunedi wh 
performed with Lord Dunsany’s ‘“‘Gods of the Moun- 
on the opening night of the Teatre dell’arte in 
Rome last April), and ‘“‘L’uomo col fiore alla bocca” 
(a grim monologue published in ‘‘I] carnevale dei 
morti’’ as ‘‘Caffé notturno,’’ and reprinted in the 
sixth volume of ‘‘Novelle per un anno’” as “La 


NEWS FROM 


THE BRITISH MODEL THEATRE GUILD. 


It is a revelation to learn how many persons in 
various parts of the country are running toy 
theatres, some with single-stringed dolls, others with 
full-stringed marionettes, and still others with under- 
stage manipulation, many of them giving their plays 
before delighted audiences, young and old. It is 
with the idea of forming a means of communication 
between these isolated workers that the British 
Model Theatre Guild has been formed, so that the 
interesting hobby of making toy theatres and work- 
ing puppets may be developed and become more 
widely known and practised. An invitation to join 
the Guild, which is affiliated to the British Drama 
League, is extended not only to those who are 
already engaged in the art, but also to beginners 
who wish to know the best way to set about build- 
ing and running a toy theatre, and to those who 
would like to know something about the subject. 

The Guild is in process of formation, and has 
already enlisted the co-operation of Mr. G. K. 
Chesterton, Mrs. Clunn Lewis, Mr. Pollock, Mr. 
Harold Monro, and Dr. Vittorio Podrecca. 

An exhibition of models and puppets will be 
held from August 24 to 29 at the 
Faculty of Arts Gallery, 10 Upper John Street, 
Golden Square, W.1, from 2.30 to 8 o’clock. Mode: 
theatre plays will be given at intervals, and repre- 
sentatives of the Guild will be present to give visitors 
information. 

London members (those living within the London 
postal area) are asked to pay a subscription of 
10s. 6d. a year, provincial members 5s., and it is 
hoped that special arrangements may be made for 
schools. . 

Full particulars can be obtained from the Hon. 
Secretary, Seymour Marks, 65 Hosack Road, Upper 
Tooting, S.W.17. 
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morte addosso”’’). Finally, in the coming autumn, 
we are promised two three-act comedies : ‘La nuova 
colonia’? and ‘‘La moglie di prima.”’ 

A fifth phase of the Pirandellian art is that which 
the dramatist has recently been exhibiting in London. 
In the hope of improving the standards of the 
Italian stage, especially among touring companies 
he has taken and adapted a disused marionett 
theatre in Rome holding a selected audience of four 
hundred, in which he intends to train a company 
apable of rehearsing and producing any new play 
in four or five days. Something in the nature of 
the traditional commedia dell’arte, in which the 
Duchessa Sanseverina so shone at the court of the 
Prince of Parma, seems to be hinted: namely, a 
play the rough outlines of which are posted up on a 
sheet of paper in the wings, the actors being left 
(but trained also) to develop the theme for them- 
selves. 


NORTH AND SOUTH 


BEECHCROFT SUMMER PAGEANT. 


The Annual Summer Pageant has just taken place 
at “* Beechcroft,"’ Birkenhead, and one more success 
was added to the lengthening list of Community 
productions which the students have to their credit. 
This year the performance took the form of a 
‘* Pageant of English Drama,’’ and showed the de- 
velopment of our Nationa] Drama from the Middle 
Ages to the present day. 

The Medi:eval Plav was ‘* Noah's Flood,"’ one of 
the Chester Cycle of Miracle Plays, first performed 


by the Watermen of Chester about 1268. Shake- 
speare was represented by a_ short scene from 
**Macbeth,”? and Falstaff’s great scene in the 


Boar’s Head Tavern from “‘ Henry V."" The draw- 
ing room scene from ‘‘ The School for Scandal” 
struck the right note for the eighteenth century. 
The modern stage was shown in ‘‘ The Gospel of 
the Brothers Barabas,’’ from Shaw’s ‘‘ Back to 
Methuselah.”’ 


BOURNEMOUTH. 


The Bournemouth Dramatic and Orchestral Club 
gave the seventh At Home of its sixth season on 
March 20 and 21, when “ Nobody’s Daughter,’’ a 
play in three acts, by George Paston, was presented> 
This, incidentally, was the fiftieth At Home given 
by the Club since its inception in November, 1919, 
the At Homes being held monthly, through the 
Club’s season from September to May. 

On May 1 and 2, Martinez de Sierra’s three-act 
comedy ‘‘ The Romantic Young Lady”’ was pre- 
sented, and on May 29 and 30, ‘“‘ Belinda,’’ an 
** Avril Folly ” in three acts, by A. A. Milne. 

The Club has now a membership of over 500, 137 
being acting members, the others associates. The 
Bournemouth Amateur Orchestra, with 44 members, 
is affiliated to the club. 


(Continued on page 44) 
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MINUTES OF THE ANNUAL MEETING 


At 8 Adelphi Terrace, London, W.C., Friday, July 3, 1925, at 2.30 p.m. 


Lord Howard de Walden in the chair. 


Minutes of the last meeting, which had _ been 
circulated, were taken as read and signed. 

Innual Report. 

Mr. Whitworth outlined the principal items in 


the Council’s Annual Report, copies of which had 


already been circulated in the June number of 
DRAMA 
Commenting on the Report, Mr. Sharman, of 


the Liverpool Playgoers, stated that his society did 
not find the agreement which the League had made 
with the Society of Authors very satisfactory. The 
Liverpool Players, whose membership numbered 
over 900, were in the habit of meeting every week 
to read plays, and they considered that they should 
not pay author in as much as _ the 
reading of plays promoted the sale of copies and 


fees to the 


benefited the author to some considerable degree. 
They considered that to limit the number of the 
audience to fiftv if no fees were paid was not 


He also reminded Mr. Whitworth that 
the agenda for the Autumn Conference should be 
in the hands of the affiliated societies by September 
24. Mr. Whitworth replied that the agreement 
with the Authors’ Society left the position 
larger societies quite untouched. The 
Society had promised that, so far 
were concerned, they would not demand 
fees from clubs who gave readings to an audience 


reasonable. 


made 
ol the 
Authors’ 
as they 


only 


fifty or less. That number was admittedly an 
irbitrarvy one. But the line had to be drawn some- 
where. He further stated that he hoped the matter 
would be thoroughly thrashed out at the Autumn 


‘onference, when a whole dav would be devoted to 
liscussion, and he suggested that the Chairman of 
I Committee of the Society of Authors 
should be invited to attend that Conference. He 
considered that a good deal could be done if a 
representative of the authors could be brought face 
to face with the affiliated societies. 


ie Dramatic 


As regards the agenda for the Autumn Confer 
ence, Mr. Whitworth stated that had been 
taken to comply with the resolution in this regard 
which was passed at Liverpool. 


steps 


Mr. Green enquired if the subscriptions for 
individual members could be lowered as he con- 
sidered that the benefit derived by an_ individual 
member was less than that derived by an affiliated 


society. It was also stated that there would prob- 
ably be a large increase of members if the sub- 
scription was less. 

Mr. Sladen Smith agreed with this proposal. 
Miss Maude Scott stated that double the mem- 
bership meant double the labour and_ therefore 


increase of expenses. Mr. Lee Mathews emphasized 


the fact that it is most important to maintain an 
efficient headquarters. 
subscriptions of 


that the 
members 


He recommended 


matter of individual 


should be left to the committee, which would go 
thoroughly into the whole question of subscriptions. 

Dr. Boas stated 
opportunity of 


like to take this 
Hon. Secretary 


that he would 
congratulating the 


on the improvement in the magazine—an improve- 
ment which was very much appreciated. 
It was then proposed by Mr. Whitworth, 


Lee Mathews, 


“ That the 
adopted.”’ 


seconded by Mr. 


RESOLVED: 


should he 


and unanimously 


Annual 


Report 


2. Balance Sheet. 


Mr. Rea stated that as each member present had 
before them a copy of the balance sheet he did not 
read out each item. He pointed out 
most encouraging item was the increase 
£787 3s. to £1,039 11s. 11d. 
He urged the importance of still further increasing 
the membership, and he asked all members present 
to persuade their friends to join. 


propose to 
that the 
of subscriptions from 


Mr. Rea proposed, Mr. Lee Mathews 


and it 


seconded, 
Was unanimously 

RESOLVED: “ That 
be adopted.”’ 


the balance sheet should 


3. Vacancies on the Council. 


It was reported that, in accordance with the rules 
of the League, one-third of the membership of the 


Council should retire annually in rotation. The 
members due thus to retire this vear were Miss 
Elsie Fogerty, Mr, Eric Patterson, Mr. FE. J. Dent, 
Mrs. Penelope Wheeler, Mr. Fisher White, and 
Miss Edith Craig. These members had signified 


their willingness to serve again if elected. 


It was proposed by Lord Howard de Walden, 


seconded by Mr. Cloudesley Brereton, and 
RESOLVED: ‘* That the 
stated should be re-elected.”’ 


members  above- 


It was reported that during the past year three 
new members had been co-opted on the Council 


Dr. Boas, Mr. Kenneth Barnes, and Mr. Gerald 
Gould. It was proposed by Mr. Whitworth, 
seconded by Mr. Rea, and 

RESOLVED: ‘* That these three members 


should be duly elected as members of the Council.’’ 
Mr. Whitworth reported that one nomination 
had been received to fill the vacancy on the Coun- 
cil—Mr. Harold Ridge had been proposed by Mr. 
Ashley Dukes, seconded by Mrs. Maufe, and had 
signified his willingness to serve if elected. 


It was unanimously 


RESOLVED: ‘‘ That Mr. Harold Ridge be 
elected as a member of the Council.’”’ 
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t. Election of Auditors. 


It was proposed by Mr. F. E. Doran, seconded 
by Mr. Ridge, and 
RESOLVED: ‘ That Messrs. Searle, Honey- 


bourne & Co. should be re-elected as auditors for 
the coming year.”’ 


5. Resolution 
seconded by Mr. 


Mr. 


moved by 
Sharmer : 


Holford Knight, 


“That this meeting deplores the delay in the 


foundation of a National Theatre.”’ 

Mr. Holford Knight stated that he was _ not 
asking the League to reaffirm its faith in the 
National Theatre as he was under the impression 


that this had been done before, but to deplore the 
delay in its establishment. He happened to be on 
the Committee of the National Theatre Executive, 
which had been more active than the public prob- 
ably thought. The scheme had reached its farthest 
point when last year the then Prime Minister had 
consented to receive a deputation to ask for the 
gift of a site from the Government. Through 
unfortunate circumstances this deputation could not 
take place, and when the present Prime Minister 
instituted enquiries it was found that the Govern- 


ment were unable to accede to the request for a 
site. At the present moment there was an intense 
feeling for the Theatre, and now was the time to 
bring every possible influence to bear on_ the 
National Theatre Committee to urge them to go 


forward, and it was to the British Drama League 
that he looked for this support and influence. The 
League was not being asked to undertake the work 
of establishing a National Theatre—-this was in 
the hands of a Public Trust—but to create by the 
League’s influence all the support that was possible 


for the object in view. 
Miss Knowles enquired if a new building was 
contemplated, whether Shakespeare's plays only 


would be produced, and if the Theatre was in the 
certain committee, in what way was 
Mr. Holford Knight replied that 
build a new theatre, that 
modern piays would be given as well as Shake- 
and that the committee was composed of 


hands of a 
it ** national ’’? 
it Was proposed to 


speare *s, 


the amalgamation of two great public movements 
and was composed of very eminent men in the 
world of the theatre, 

Mr. Sharman stated that he considered that the 
provinces should derive some _ benefit from a 
National Theatre. So far as he could see the pre- 
sent scheme would be benefiting London only. He 


mentioned that Liverpool would probably have a 
Municipal Theatre before London got her National 
rheatre. Miss Knowles considered that the 
National Theatre should be in the country. Mr. 
Cloudesley Brereton suggested that one way out 


of the difficulty was to have National Theatre com- 

panies touring the provinces. 
Mr. Whitworth stated that he 

that the League should give the 


personally thought 
National Theatre 
Committee every support in its power. Again and 
again resolutions were passed in favour of a 
National Theatre, and afterwards the very people 
voted were heard to agree that it could 
People had the vaguest idea of what 


who thus 


not come yet. 
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A new definition 


a National Theatre meant. 
wanted, and 
he believed 
coming. 

Mr. Kenneth Barnes recommended that the 
National Theatre Committee should hold a meet- 
ing, and invite all those interested to thoroughly 
thrash the matter out. 


was 
which 
forth- 


a definite action 
that public 


taken, after 
support would be 


Mr. Rea stated that he was of the opinion that 
the National Theatre was a long way off. 

Miss 
ment: 


Kingston proposed the following amend- 

** That this meeting deplores the delay in the 
foundation of a National Theatre, but reaffirms 
the belief of the British Drama League that nm 
theatre can rightly be termed “* National ’’ unless 
building, equipment, and endowment are ade- 
quate to the presenting of the British drama, 


both old and new, at its best.”’ 


This amendment was accepted by 
Knight, and was passed unanimously. 


Mr. Holford 


Mr. Doran raised the question of the relation of 
the problem of royalty payment on amateur per- 


formances to the entertainment tax, a portion of 
which was remitted in the case of performances 
for charity. Mr. Whitworth said that he would 
go into this matter. 

The meeting closed with a unanimous vote of 


thanks to Lord Howard de Walden for taking the 
chair. 


LEEDS CIVIC PLAYHOUSE 
PROGRAMME FOR THE AUTUMN 


The Leeds Civic Playhouse have arranged an 
excellent programme for their first season, which is 
to open in October, when the only free theatre in 
the country will be available for the play-lover who 
wants the best that is to be had in drama but whose 
pocket will not permit of his paying more than a 
trifle towards the cost of producing it. The Play- 
house will throw open its doors to him for such 
plays as Sutton Vane’s ‘* Overture,” ‘‘ The Little 
Plays of Saint Francis,’’ ‘‘ The Machine Wreckers,’ 
**The Mask and the Face,”? ‘‘ The Witch,’’ and 
even, probably, ‘‘ Oedipus Rex.’’ It will ask him 
to contribute sixpence to a collection, and make an 
appeal to those better off than he is to take out a 
subscription for the five plays which will constitute 
the season at 6s. for the whole series. Where fac- 
tories and large works come into the scheme a half- 
crown membership card, admitting to all the plays, 
will be issued. Mr. James R. Gregson, the York- 
shire playwright, wiil be the producer, and Mr. 
Chas. F. Smith, a Leeds dramatic enthusiast, who 
was an original founder of the Leeds Art Theatre, 
and is a director of the York Everyman Theatre, 
and who brought Hofmannstahl’s mystery play, 
‘** The Great World Theatre,” to Leeds, is the hon- 
orary director. 
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Miss E. M. Ross 

H. F. Rubinstein, Esq 
Albert Rutherston, Esq. 
Miss Hester Kyland 

\. P. Sainsbury, Esq 
Miss W. St. “lair 

Capt. Arthur St. Joh 
Miss M. St. Quintir 
Mrs. J. Salter 

Mrs. Sam Sanday 

Miss I. Schofield 

S. Schofield, Esq 

L. Schuster, ksq. 

Miss J. Scrivener 

Miss D. G. Seward 

R. M. Sewell, Esq 
Miss D. Shadwell 
Mordaunt Shairp, Esq 
Mrs. Percy Sharman 
G. Bernard Shaw, Esq 
Miss H. E. Shaw 

Mrs. H. G. Shaw 
Miss C. M. Sheldon 
Prof. J. Shelley 

Mrs. Shepperson 

Hi. P. Showan, Esq. 
Colonel John J. Shute, C.M.G., D.S.O 
Miss Nancy de Silva 
Miss Helen Simpson 
Alderman H. D. Simpson 
Miss M. C. Simson 
W. Sinclair, Esq. 

Miss M. F. Skeat 
Ernes Shelding, Esq. 
R. D. Slater, Esq. 
Miss K. T. Smith 

Sir Cecil Harcourt Smith 
F. Sladen-Smith, Esq. 
Miss Ivy Smithson 

Dr. E. Somers, J.P. 
W. L. Somerville, Esq 
G. D. Sondhi, Esq. 
Miss H. H. Spalding 
Percy Spalding, Esq. 
Miss H. A. Spence 
Mrs. Gordon-Stables 
W. Starkie, Esq 

C. D. Stelling, Esq. 
Lt.-Col. Vivian Stenhouse 
G. E. Stevens, Esq. 
Mrs. G. Stokes 

Miss M. Stone 

Dr. Marie Stopes, D.Sc., Ph.D. 
Mrs. E. Streatfield 
Miss L. Heath-Stubbs 
Miss M. Heath-Stubbs 
*Miss H. C. Sutherland 
Alfred Sutro, Esq. 

R. K. Swan, Esq 
Miss F. A. Symon 

A. J. Talbot, Esq 

Mrs. A. M. Le Tall 

R. H. Tawney, Esq 
Frank Taylor, Esq 
Miss M. Taylor 

Mrs. Godfrey Tearle 
Miss |. E. Tebbutt 
Lady Terrington 





LIST OF MEMBERS 


Dame Ellen Terry 
‘Miss Phyllis Neilson Terry 
Miss Lilian Theobalds 
Mrs. E. L. Thirlby 
Miss E. W. Thomas 
Mrs. B. F. Thompson 
Miss E. F. Thompson 
Mrs. E, J. Thompson 
Mrs. S. M. Thompson 
E. J. Thomson, Esq. 
*Miss Sybil Thorndike 
G. L. Thorp, Esq 
Joseph Thorp, Esq. 
Miss E. M. Tildesley 
Miss Madge ‘Titheridge 
Miss M. C. Tod 
Miss J. M. S. Tompkins 
Miss Eva Tonnochy 
Mrs. Violet Toulmin 
Mrs. R. C. Tragett 
J. B. Trend 
R. M. Tufnell, Esq 
(cecil Tugman, Esq 
Ss. G. Tully, Esq 
W. J. Turner, Esy 
Sir Henry Urwick 
Miss O. M. Venner 
Mrs. Louie Waddington 
Mrs. E. Waggett, O.B.E. 
Miss F. Crompton Walker 
Miss J. Crompton Walker 
Miss M. P. Walker 
W. Walker, Esq 
Mrs. Ek. Wallace 
[eo Walmsley, Esq 
Miss Wardrop 
Afred Wareing, Esq. 
Madame H. Warshaw 
Mrs. Spencer Watson 
Instructor-Cmdr. RW ; therheae 
Miss E. W. Webb 
Mrs. Weber 
Mrs. L. C. Maclagan Wedderburn 
Mrs. Penelope Wheeler 
Dr. Wheeler 
A. W. Whelpdale, Esq. 
J. Fisher-White, Esq. 
Miss K. V. Whitfield 
Mrs. Gordon Whitmore 
Mrs. A. Whitworth 
Miss C. P. Whitworth 
W. Whitworth, Esq. 
K. Widdup, Esq. 
Miss Barbara Wilcox 
Norman Wilkinson, Esq. 
Mayor Ainslie Williams 
Mrs. E. Lloyd-Williams 
Mrs. H. J. Williams 
Miss Kitty Willoughby 
E. Willmore, Esq. 
C. Whitaker Wilson, Esq 
E. H. Wilson, Esq. 
Miss H. H. Wilson 
Miss Wilson 
Percy ©. Windo, Esq. 
Miss Amy Winter 
C. A. Wood, Esq 
Joseph J. Wood, Esq 
Cyril Wood, Esq. 
Miss A. M. Worrall 
Mrs. Frank Worthington 
The Rt. Hon. Lord Stuart of Wortley 
Miss Wright : 
Mrs. E. J. Wythes 
G. Gordon Young, Esq 

ss Young 
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AFFILIATED 


Aberdare County School Past Students’ Dramatic Society 

Acton Strvlling Players’ Amateur Dramatic Club 

Church Union 

Adelaide Repertory Theatre 

Alderman Wraith Secondary School, Former Pupils’ Dramatic 
Society 

Altrincham Garrick Society 

Angus Watson Staff Institute 

Anstye Tipteerers 

Archos Dramatic Society 

Argonauts Southgate Amateur Dramatic Company 

Armstrong College Dramatic Society 

Arts League of Service 

Arundel Thespian Dramatic Society 

Ashburton Group 

Ashby de la Zouch Boys’ Grammar Schoo! Dramatic Society 

Ashington 1.L.P. Dramatic Club 

Ashtead Amateur Dramatic Society 

Aspirants Dramatic Reading Circ! 

Association of Teachers of Speech Training 

Badminton School 

Balham Repertory Players 

Balham Settlement 

Banbury Municipal School Old Pupils’ Dramatic Society 

Barnsley Arts Club 

Barnsley Playgoers’ Society 

Barrow-in-Furness Boys’ Secondary School Dramatic Society 

Barrow-in-Furness Students’ Dramatic Club 

Barry Christian Fellowship Amateur Players 


Bath Citizen Players 
Bath Playgoers’ Society 
Beaminster Branch 


Beckenham Players 

Beechcroft Settlement 

jen Greet Players 

Benton Players 

terkshire Federation of Women's Institute 

Bethnal Green Dramatic Society 

Bexhill Players 

Bloomsbury Reading Circle 

Board of Education Co-operative Theatre 

Boston Spa Amateur Dramatic Society 

Bournemouth Dramatic and Orchestral Club 

Bourneville Dramatic Society 

Bovingdon Village Players 

Bradford Industrial Theatre 

Bradford Playgoers’ Society 

Bramhope Dramatic Society 

Brentham Players 

Brigg Dramatic Society 

Brighton Municipal Training College Literary and Dramatic 

Society 

Bristol Group 

Bristol Branch United Commercial Travellers’ Association 
Dramatic Society 

Bristol Playgoers’ Club 

Bristol University Dramatic Society 

British Model Theatre Club 

Bromsgrove Dramatic Reading Society 

Brondesbury Park Group 

Brooklands Amateur Players 

Brooksby Dramatic Society 

Buckland Dinham Players 

Burlington School 

Burnage Garden Village Amateur Dramatic Society 

Bury Grammar School 

Bury St. Edmunds Reading Circle 

Buskins Ciub 

Buxton Branch 

Caerleon Training College A. D. S. 

Canning Town Girls’ Club 

Cape Town Repertory Theatre Society 

Carbonyl Dramatic Society 

Cardiff Repertory Players 

Catholic Play Society 

Central Schoo! of Speech Training and Dramatic Art 

Cercle Francais, St. George’s School 

Charing Amateur Dramatic Society 

Chatham House School 

Cheltenham Branch of the English Association 

Cheshire Joint Sanatorium Staff Play Society 

Chesterfield Congregational Literary and Social Union 
Dramatie Section 








Chesterfield Settlement 
Chichester High School 
Children’s House, Bow 
hr 





istian Sunday Schoo! Dramatic Society 


SOCIETIES 


Church Social Club Kilkeel 

City of Hull Municipal Training College 
City of Leeds Training College 

City of London College Dramatic Society 
Claremont Literary and Dramatic Society 

C. & J. Clark's Boys’ and Girls’ Clubs Dramatic Society 
Clevedon Players 

Clifton Arts Club 

Clitheroe Girls’ Grammar School Literary Society 
Cockyolly Company of Amateur Players 
Cocoa Works Dramatic Socieyt, York 
Colchester Stage Society 

College of The Resurrection Dramatic Society 
Colston's Girls’ School Staff Dramatic Grou 
Colston’s Girls’ School Sixth Form Reading Club 
ommunity Players, Birmingham 
Co-operative Holidays Association 

Cotswold Players 

County School for Girls, Gravesend 

Coventry Dramatic Society 

Crayford Educational Fellowship 

Cyclone Repertory ( ompany 

Cymba Dramatic Club 

Dalcroze Societ 

Dalton Women's Rural Institute Dramatic Society 
Darlington Branch 1.L.P. Dramatic Society 
David Lewis Dramatic Society 

Deeside I.L..P. Drama.ic Society 

Delphic Dramatic Society 

Dickens Ope:atic ana Dramatic Society 
Dovercourt Amateur Wramatic Club 

Dramatic Art Ceitre, Mary Ward Settlement 
Dramatic Guild, Liverpool 

Dramatic Reading Society 

Dudley Training College Dramatic Society 
Dumfries Guild of Players 

Duncan House School 

Dundee Training College Dramatic Society 
Ealing Greea Players 

Eastleach Women's Institute 

East London College Dramatic Society 
Ebenezer (Llantwit Major) Dramatic Society 
Edinburgh Philosophical Institution Dramatic Society 
Edinburgh Repertory Theatre Company 
Egham and Staines Players 

Elizabethans 

Elizabeth Blake’s Company 

English Folk Dance Society 

Esandar Players 

Essex Federation of Women's Institutes 
Ethelburga Drama Group 

Exeter Drama League 

Eye Dramatic Society 

Fairhaven Players’ Company 

Farnworth Amateur Dramatic Society 
Federation of London Working Boys’ Clubs 
tellowship Amateur Players 

Fernhill Manor Dramatic Society 
Finchampstead W. I. 

Fittleworth Players 

Fitzwilliam House Amateur Dramatic Society 
F, L. Calde: College Dramatic Society 
Fleetwood Liverary and Art Society 

Florence Etlinger Theatre School 

Folk House Players, College Green, Bristol 
Forres Dramatic Society 

J. S. Fry & Sons, Ltd., Amateur Dramatic Society 
Girls’ Friendly Society, London Diocese 

Girl Guides Association 

Glasgow Clarion Players 

Glaston Dramatic Society 

Glastonbury Festival Players 

Glencairn Amateur Dramatic Society 

Glossop Playgoers’ Society 

Godolphin School, Salisbury 

Godstone Dramatic Societ 

Gorton and Reddish Amateur Dramatic Society 
Gosforth Adult School Dramatic Society 

The Graftoa Players 

Grange Drama Society 

Granville Hall Literary Society 

Gravesend W. E. A. Study Circle 

Grayshott Amateur Dramatic Society 
Graystoke Place College 

Great Waltham Players 

Green Circle Dramatic Group 

Greenhill and District Dramatic Club 


~ 
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AFFILIATED 


Greenleaf Theatre 
Green Park Players 
Green Room Amateur 
Guildford Grammar 
Guildhouse Players 
Halesowen Grammar School Dramatic Society 
Hammersmith Piayhouse Circle 

Hampshire touse lrust 

Hampstead 1.L.#’. Dramatic Group 


Dramatic Society 
School Dramatic Society 


Hans Kenold, Ltd., Social Union A.D.S. 
Harpenden Group 
Hart 1iouse Lheatre, Toronto 


Hawarden County School, Old Scholars’ Dramatic Society 

naywards Meath Dramatic Society 

Heathfield Amateur Dramatic Society 

riclensburgh Amateur Dramatic Society 

tiee’s School, Exeter, Dramatic Society 

nenticd Dramatic Society 

“ tieosa "’ Musical and Dramatic Society 

Herbert Strutt School Staff Dramatic Society 

Hereford Drama Reading Club 

Hertlord Dramatic Reading Circle 

Herts bederation of Women's Lustitutes 

Higher Tranmere High School Old Girls’ Association Reading 
Societ 

Hightield Reading Circle 

Highgate Congregational Church Dramatic Society 

Hightown Parish Church Dramatic Society 

Hillsborough Co-operative Institute 

Hoddesdon Amateur Dramatic Society 

Holliday Fellowship Mancheste: Gr sup 

Holly Lodge High School 

tiome Players (Alsager) 

Hostel of the Resurrection Dramatic Society 

tiudderstield College Dramatic Society 

Hudderstield Thespians 

tiull Playgoers’ Society 

Hurworth Women’s Institute 

Hypocrites Amateur Dramatic Society 

Hypocrites, Bedford School 

Imperial College Musical and Dramatic Society 

Incnture Dramatic Club 

International Play Society 

Ipswich Dramatic Club 

Ipswich Endowed and Municipal Secondary School Old Girls’ 
Dramatic Section 

Ipswich 1.L.P. Dramatic Society 

Irish Play Circle 

Isis Players 

Kelvinside Academical Club Dramatic Section 

Kensington Amateur Dramatic Club 

Kensington Players 

Kentish Town Secondary School Staff Dramatic Club 

Kenton Lodge Training College Literary and Dramatic Society 

Kettering Amateur Dramatic Society 

King’s Lynn Players 

Kingston Adult School Dramatic Class 

Kingston Congregational Church Dramatic Circle 

Lady Benson’s Dramatic School 

Lancaster Footlights Club 

Launceston Amateur Dramatic Society 

Laurel Bank School 

League of Arts Dramatic Circle 

League of Nations Union Players 

Leeds Academy of Dramatic Art 

Leeds Civic Playhouse 

Leeds Old Owls Literary and Dramatic Society 

Leicester Drama Society 

Leighton Park School 

Lensbury Musical and Dramatic Society 

Leominster Playfolk 

Letchworth Citizens’ Theatre 

Lincoln Amateur Dramatic Society 

Linden Players 

Little Theatre, Hull 

Liverpool C. H. A. Club 

Liverpool Co-operative Amateur Dramatic Society 

Liverpool and District Teachers’ Dramatic Society 

Holiday Fellowship Dramatic Section 

Liverpool Repertory Theatre 

Liverpool University Dramatic Society 

Llangollen Literary Society, Dramatic Section 

L.C.C. Evening Institutes 

London Hospital Dramatic Society 

London School of Economics Dramatic Society 

Longsight Dramatic Society 





Liverpool 


Loughborough Amateur Dramatic Society 
Loughton Amateur Dramatic Society — 
Louth Girls Grammar School Old Girls’ Literary Society 





SOCIETIES 


Lucilla Amateur Dramatic Soci ty 

Lyons Club Amateur Dramatic docicly 

Lyric Reading Circle 

Malgo Amateur Dramatic Society 

Malvern Coilege Play Keading Society 

Malvern Higher Education Committee 
Manchester Amateur Players >dociety. 
Manchester C. H. A. Amateur Dramatic Societ 
Manchester Jewish Literary and docial Suc., Dramatic Section, 
Manchester Playgoers’ C.ub 

Manchester University Settlement 

Manchester University Unions Stage Society 
Mander Bros. Welfare Club Dramatic Section 
Mangotsfield Dramatic Society 

Manstield House Players 

Maria Grey ‘raining College 

Marionette Society 


Market Drayton County Grammar School Dramatic Society 
Marlborough College Vith Form Literary Society 
Marlowe Dramatic Society 

Marple Bridge Dramatic Society 

Marple Literary and Dramatic Society 

Martin District Dramatic Society 

Mary Ward Settlement Dramatic Society 

Merstham Group 

Mexborough and District Amateur Dramatic Society 
Middlesex County Federation of Women’s Institutes 
Mildenhall Singers and Players 

Milford Amateur Dramatic Society 

Milton Congregational Church Amateur Dramatic Society 


Milton Players 

Modern Drama Circle, Pretoria 
Morecambe Shakespearean Players 
Mount St. Mary’s College Dramatic 
Musselburgh Dramatic Society 
Mystery Drama League 

Mystical Players 
Newcastle-upon-Tyne Players’ Repertory Theatre Company 
New Coverley Club 

New Earswick Dramatic Society 
New Park Road Evening Institut 
New Play Club 

Newport High School Old Girls’ Dramatic Society 
Newport Playgoers’ Society 

Newton Abbot Repertory Company 


Society 


Dramatic Club 


Newton Heath Congregational Church Musical and Dramatic 
Society 

Normanton High School 

Northern Assurance Dramatic Club 

Northern Drama League 

Northfield Music and Dramatic Club 

North London Group 

North Staffordshire Amateur Dramatic Society 


Northumbrian Dramatic Society 

Northwich Garrick Society 

Norwich Players 

Nottingham Dramatic Appreciation Class 
Nottingham Playgoers’ Club 

Objects Dramatic Reading Society 

The Octagon Players 

Octagonal Group, Cambridge 

Old Aygedaeans Dramatic Club 

Old Bancroftians Dramatic Socicty 

Old Burmunian Dramatic Section 

Old Centralians Dramatic Company 

Old Hall Reading Circle 

Old Higher Gradians Dramatic Society 

Old Lawrentonians Old Scholars’ Dramatic Society 
Old Lutonians Club Dramatic Section 
Old Vic. Shakespeare Society (Messrs. J. S. 
Orrell Y.M.C.A. Dramatic Society 
Ottawa Drama League 

Overseas League Dramatic Club 

Oxford University Dramatic Society 
Oxford Women’s Students’ Intercollegiate Dramatic Society 
Oxted and Limpsfield Players 

Pack Amateur Dramatic Society 

Painswick Players 

Pangbourne Literary Dramatic and Musical Guild 

Park School Preston Dramatic Society 

Park Street Institute Dramatic Circle 

Parliamentary Labour Club 

Penrith Players 

Penzance Players 

People’s Theatre (Newcastle-upon- i yne) 

Phoenix Group (Liverpool) Musical and Dramatic Society 
Pinewood Reading Circle 

Pioneer Club 

Pioneer Club Dramatic Circle, Manchester 


Fry & Sons) 
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AFFILIATED SOCIETIES 


Pivot Cl 

biay a vageant Committee, Birmingham 

Wlay and Pageant Union, thampstead Garden Suburb 
t Amateur Dramatic Socicty 

Players Club, Beacoustield 
t 
I 
t 


ayers 


*layers, Middlesbrough 


layhouse Circle, Liverpool 

‘layhouse, Cleveland 

Plymouth Coilege Staff Dramatic Socicty 

Pontefract Play Reading Class 

Portishead Players 

Portmadoc Players 

vortobeilo Players 

Port Lalbot Dramatic Society 

Post Office Savings Bank Dramatic Society 

triory Players 

Dr. rritchard’s Company 

Players 

Queen's Players 

wanger Guides 

Keading Society, Worthing 

Messrs. Reckitt and Sons, Lid 

Reading Club 

Redland Collegiate School 

Kepertory Players, Stoke-on-Trent 

Kepton Players 

Rossington Literary and Dramatic Society 

Kottingdean School 

Koyal Academy of Dramatic Art 

Koyai Aircraft Establishment Dramatic Society 

Koyal Air Force Spittlegate Grantham 

Royal College of Art Dramatic Society 

K.t. Officers’ Amateur Dramatic Society 

Royal Holloway College Dramatic Association 

Koyal School, Bath 

Royds Hall School 

Ruby Ginner School 

Theatre 

Sacred Dance and Drama 

Saffron Walde Amateur Dramatic Club 

St. Andrew's 1920 Club 

St. (olumba’s Amateur Dramatic Society 

St. John’s Chapel Women’s Institute 

st. John’s Literary and Debating Society 

St. Mark's, Brighton, Dramatic Group 

St. Mary's College, Bangor, Literary and Dramatic 

st. Paul's Dramatic Soci ty, Blackpool 

St. Peter’s Amateur Dramatic Society 

St. Peter's, Truro, Play Reading Society 

St. Werburgh'’s Dramatic Society 

Sali Lébel School 

Sandon Studio Society Literary and Dramatic Group 

Scottish National Theatre Society 

Shak-speare Institute Dramatic Society 

Sh ffield I.L.P. Play Readers 

Sheffield Playyoers’ Society 

Sheffield Repertory Company 

Sheffield University Dramatic Society 

Sheffield Y.M.C.A. Dramatic Society 

Sherborne School Staff Reading Circle 

Shirebrook Branch of the W.E.A. 

Shirchampton and Avonmouth Dramatic 

Shirley Society 

Shorvea.tch Drama Society 

Siemens Works Social and 
Dramatic Section 

Social Institutes’ Union for Women and Girls 

Somerset Federation of Women’s Institutes 

Southampton Drama Society 

South Norwood Repertory Players 

Spennymoor Play Reading Circle 

Stamford Hill Jewish Literary Society, 

Stand Independent Entertainers 

Stanton Drew Reading Circle 

Stevenage Players Amateur Dramatic 

Stockport Garrick Society 

Stockport Labour Dramatic Society 

Stockton Grammar School Dramatic Society 

Stockton Repertory Theatre Company 

Stoneland Players 

Stratford and Farnham Women's Institute 

Stratford-on-Avon Amateur Players 

Streatham Hill High School Old Girls’ 

Studio Players 

Studio Play R rs 


Studio Theatre 


Propressive 


Kedcar 


Kusholme 


Society 


Society 


Athletic Association Musical and 


Dramatic Section 


Society 


Dramatic Association 


Sudbury Dramatic Society 
Sunderland High School Old Girls’ 
Sunderland Drama Club 
Surrey County kederation of Women’s Institutes 
Surrey Lane Girls’ Shakespeare Club 
Sussex Players 
Swastika UVramatic Club 
labernacle Literary and Dramatic Circle 
saunton Branch 
Leignmouth Secondary Schoo! Dramatic Reading Society 
lemple Fortune Players 
lheosophical Society Vrama Group 
Thespian Dramatic Society 
Ihurnscoe Amateur Dramatic Society 
foc H.”’ Drama League 
loc H."" Hammersmiun Group 
lodmorden Amateur layers 
lollington High School Wramatic Club 
fonbridge Amateur Dramatic Society 
lottenham County School Uld Students 
Society 
lotteridge Literary Society Dramatic Committee 
lrinity Amateur Dramatic Society 
trowbridge Reading Circk 
tumblers’ Society 
lunbridge Wells Group 
Twelve Midsummer Crickets 
!wickenham County School 
United Dairies Dramatic Society 
University College Dramatic Society 
University College, Exeter 
University College, Southampton, Play Reading Socicty 
University Extension Lecture Committee (Ashbourne Centre) 
Unnamed Society 
Uppingham Women’s Institute 
Vale of White Horse Shakespeare Reading Society 
Valley Players 
Vegetarian Social Club 
Venture Dramatic Club 
Victoria Street Church Derby Dramatic Society 
Victorian Amateur Players 
Village Clubs’ Association 
Village Drama Society 
Wallsend Shakespeare Players 
Walthamstow Repertory Theatre Society 
Walthamstow Settlement 
Warden Women’s Institute 
Warwick and Leamington Dramatic Study Club 
Warwickshire Federation of Women’s Institutes 
Ww ashington Amateur Dramatic Society 
Wasps’ Amateur Dramatic Society 
Waterlow Court Dramatic Club 
Watton Women’s Institute 
Wednesday Club Dramatic Society 
Welwyn Garden City Labour Players 
West Central Jewish Girls’ Institute 
Westerham Group Amateur Dramatic Society 
West Hartlepool Amateur Operatic and Dramatic Society 
West Lewisham Community Players 
West Sussex County Federation of Women's Institutes 
Whitby and District Dramatic Society 
Whitciiffe Mount School Old Scholars’ 
Whitfield Girls’ Club 
Wickersley Amateur Dramatic Society 
Wickford Choral and Dramatic Society 
Wigan and District Dramatic Society 
Willesden W.E.A, Play Reading Group 
William Street School Old Scholars’ Club 
Wilmslow Educational Society 
Winchester Winter Circle 
Woking Amateur Dramatic Club 
Wolverhampton School Dramatic Society 
Woodland Park Players 
=.A., Abergavenny Branch 
A., Edinburgh Branch Drama Study Class 
=.A., Gainsborough Branch, Play Reading Group 
A., Lincoln Branch 
‘ Manchester and Salford Branch, 
| .E.A., Southport Branch 
Working Men’s College Dramatic Sogiety 
Wroxham Dramatic Society 
Yeadon and Guiseley Secondary Schoo! Old Scholars D. S. 
York Everyman Theatr 
York Settlement Community Players 
Zion Levenshulme Dramatic Section 
Zodiac Dramatic Club, Streatham 


Guild, English Circle 


Association Dramatic 


Association, D. S. 


Dramatic Society 














Laura Smithson 


L.R.A.M., Elocution Double Diploma. 
Of the ‘‘ Old Vic.’’ Shakespeare Co., and 
principal West End Theatres. Director of 
the Stratford-on-Avon Shakespeare Festival 
Summer School of Elocution 1913—1920, 
and of Folkestone Summer School of 

Drama, 1924. 


Recommended by: 
SIR F. R. BENSON 
MISS LILIAN BAYLIS 
MISS GLADYS COOPER 
MISS EDITH CRAIG 
LADY GOMME 
BEN GREET, ESQ. 
WILLIAM POEL, ESQ. 
MISS SYBIL THORNDIKE 


ad 


THE COURSE OF INSTRUCTION IN 
VOICE PRODUCTION AND DRAMATIC 
TRAINING INCLUDES 


Breathing, Enunciation, Expression, Ges- 
ture, and English Phonetics. Stammering 
and other defects of speech corrected. 
Plays Produced. 


CLASSES AT 


Gwladys Dillon School of Drama and 
Theatre Arts, 17, Rupert Street, W.1. Also 
at Novikoff School of Dancing, 13, Blomfield 
Road, W.g9. Address: Queen’s Theatre, 
W.1, or 102, Abbey Road Mansions, N.W.8. 


Telephone: Hampstead 5227. 
ad 


NORTHERN CONNECTION 
Directed by 


Ivy Smithson 


Co-Director of Folkestone Summer School 
of Drama, 1924, who visits weekly Harro- 
gate, Darlington, Middlesbro’, West 
Hartlepool, Stockton-on-Tees, and is the 
local representative of the London Poetry 
Society Examinations. Amateur Societies 
Advised and Plays Produced. 


ST. PANGRAS PEOPLE'S THEATRE 


AND 


DRAMATIC ART CENTRE 
36, TAVISTOCK PLACE, W.C.1 
Director and Producer: Miss MAUDE SCOTT 
for Season beginning October Ist 


AMATEUR ACTORS for 


REPERTORY COMPANY 
giving 
Public Performances Twice Weekly 


Day or Evening Rehearsals 





Unusual opportunities for keen amateurs and 
professiona! students. Plays now casting. 


Apply to the Director Interviews by Appointment 


SPECIAL VACATION COURSES in 
Elocution, Acting, Piay Production, School 


Dramatic Work, Dancing. 
August 24th—September 5ih Daily 




















Costumes & Designs 


TOM HESLEWOOD, Ltd. 


TOM HESLEWOOD MRS. H. B. IRVING HUGH MILLER 


16 WILSON ST., LONG ACRE, W.C.2 


Costumes for London and Provincial 
productions. 


Amateur Theatricals and Fancy 


Dress Balls. 
PLAYS DRESSED FROM STOCK 


Special terms and attention to members of the 


BRITISH DRAMA LEAGUE 


Tube Station:—Covent Garden (2 minutes) 


Telephone :— os _ 4432 Gerrard 























AT THE FRIENDS’ MEETING HOUSE | 
115 HIGH STREET OXFORD 


on 


Saturday August lst at 3 p.m. 


SIR MICHAEL SADLER 


will open the 


EXHIBITION 


COMMUNITY THEATRE 
ART : 


Organized by the 


BRITISH DRAMA LEAGUE 


Thereafter the Exhibition will be open daily from 
11 a.m. till 1 p.m., and from 2 p.m. till 6 p.m., closing 
on Thursday, August 20th 


STAGE DESIGNS, STAGE MODELS 
and many other Exhibits from the Com- 
munity Theatres and Societies of England 


ADMISSION ONE SHILLING! 





Printed by Herbert Reiach, Ltd., Eyot Works, St. Peter’s Square, London, W.6. 








